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i Victor Hepea? What muakes therr appariion a0

INEITEIRNES Thiur bruties, ke sifer-nrapnmeiies, an

wreper dtam infe sonkmnirar o as Frem gt say,
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Trody, Bt i 18 exaesly this othermess of thedr Py
il wighes them ustmmeital o |".'.".J_;;;' ta fhy
fevord, to inserihe nrvstery fmto Hhe preseat, This:
ivillizs st i [ somte frrvines fromi amadier iwoeld,
atthie o estalnisty the cobact wntn threanousille, sknng
preseat Wi alisgmt i 0 e wvey, AL oded, i i
dnd no fimi, therd are .'l*l|.".:.'.'|_._ bt e md
Hhire, Tt thedt iomd el Saodts of an |'|'.':|"|"..'|'.':..
resmiders of our Fegirmings, the ployers/protogosts
of Vietor Hingea bure ferhaps the fienction fo keef
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As far perfection and grace, swch attritudes seem to
remran apparently exeluseoe for the iher-ranonetts
anord e atenli. Tt fs- 20 Ivarmge they perfectly seem to
itk dlre porocenee sfake uf wtak b Paradise, fivre
last, This feleip cme could frnd at Rilke, Klee, Crag,
awined ey tbier artisis o deinkers. The point is that
the fall Breweatiy spuin cnmscicinsess, wiiclh Do
thne gmerree of passioes. Maris Belfway between the
rciTsciies fufsed dod an dafirtte knogpiny diginrty;
b f merther o "Ciledermmann” nor *Gott,” (Ralke! By
clurtrast, the nesdiomne Prafacr i preefnl hecarse it
roriids af @ gofden goe, e ongtegl paradisior state
iaf o

ROMANCE

Victor Hager's Komance trings close fo the eye that
sacroganct gracefnl fesence of thenmaneare doil. Tty
suublioee and deowiat e ber appearance, she bolds,
duitioere, Hhe atice of fate, e cards, o, ds Rilke mojptt
sy, Fofding the beys back to Paradise. Appamentiy, &
poppet i @ thmg, soulless matter, Bt Irhr,';r.ulrr artists,
pfmansty far Hages foo, of g a specad g, It
s @ spectal significance. s close resemliance and
dissimindliernty sty sl Dot is discoscer ting, Tt plices
flie et i) Ixctneert realims. Tt introdiices o foradi,
The pupper 13 paradonranl, [t could “he “less-thara-
thimp,” savs Ruke Owsome occosions, " cosld
e mroe diam @ Imean shite coutd bold o snfer-
tdy. Bk ot vy sepms to bine o secret, Perhaps,
the séerel of Owr ariphre: My Bl patgnion, e
pompaemion of gads praisid by Plato, Sneciieally far

Lt

Rl the *ailalermess™ of the imanimrite ol comnes
frcnm tine qiwsemce of consermsness, which i3 the sanree
af pasains o torment, Therefone, the furppet or the
dall cild be called perfect, muie f5 imperfect. Bt
ariety perfect things, the doll was cradited by Rifke
with @ quality meore special, mone ahsatute thaa that
of il tlimps, eveir the mignioette, The murionerte
i ity fuit ,ler.-r-:f bt e doll hus rome. and

ierefire so mnch “ess thaar @ Hing.” The dol 13 o

* Beptig-less-than-a-thanp.” end §t = this tratli v ifs

irvescalility that wrakes the secret of ber absiiluey
superionty, (Raimer Mama Rithe, Siwitliche Werke,
Hanad V1, Fearelefrrt, 1966, p, 1069)

Al this nabes a great creterst to the romantse conprle

i dhe forgroend. The fassonless: pree and Hhe
impassatle Tady of the papet run i opfostion fo
the rendier fevifng amd futssrovate melation i altich the
conifile 15 enpaget, They took Bke the prote couple of
Adam ard o before their advemiene s Paradese, The
antiicitie figertd seems b et ant o s primondil
Aarhers, Dfure creatiom, as water ts thearche, scconding
fo Thates, the firse censent of ceation, Aut Hhe
Hreatening qpperimee nf wnter Dowmds Gl s fo the
delinger, ar fo s bettal disomar, adich relates also fo
fhe anrcomsaanss, iddch povems pepoholopodliy pron's
redafionstnp wetl woman,  There {5 an archetyiul
comrction betiween water dnd ils penerative poiers
ard e, el BN o mvsterions way creatinn
aned deatl: are intertiined
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peast s fromed wethon f2g logts of bis cordition,
Harats bowna areth o strowg rape; strefebed b,

Iree arerstarigecanlly Yarmes s paze Daeckirds towerds g

Jhedstie o irfossile Borizom, ool e sl rever
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this chiliowsc and serdiional foure of the comtar, i
mmtvrapeinnriliic Eind of miedl s veady B fake off
Dinihie, sifameed e auiedly aper, D Difndfold el
L5, she ds honeeser redaly fo (i Chre sy ,':'r.-' ik the

question wuy is so tiar the angels are .--Ill'u':l':- Liking

mittrapoennrin formse Whnyame theyaissmnlmtions
iof fremram beings: A pparendly, they fake Ioman form
firr stme symeboiie reason. Lk ns tear aisat Psenaie-
Dipiurysnies s fosay o flis anatter: " Ba (the anpels!
1 _|I_'_'|| Pk |.I i Il|r||'.'|"'|.' |Il I AR o II|I '.I'||'r.'|..'|."
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sifrinends, ard pecaise (Dmars booe the apright

ferrint certad St ity do dead o comriend dccrItg

foy hurferre, (Decrise dnnrans boe) the

S T s
rir semsanion o8 apposed o the atber powers ihat tead
ilogreel [ves, and (homar wture) pasters all of i
(ry the strength nf is sprir, and by the domimnce of
the ingreal Eraumedge, amd accontmg to the free andg
wrfettered matere of (e Iivoran! sl (De Cioelesh
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If s is triie —qimd this o5 afefarently @ mrpstagngral
freenet] kuowladee = them dre con imferpret Victor
Hager's wston (iself @ kind of mstapogical work i
s ceirdt HiRES, J5 a drfston of e dwiagomisie forces
af the ireteoms ngreall ang the speritanal Grpieig,
wlrich challenge the Iody to frame or, respectialy,
b elfs-freeme 1. Stovepoly fract ot the fraatineal enctiarns,
frammes, and imids the fuowdy, wwlimeds da sperid amuhas
ave fre, it i the gift of fiy, unich makes oue soar e

i turd: frer der Vopel o the Lufit” ffreeas thie bind in
thae il Dimamiatic, spectaradar s oisuel afirearanre,
the lammimar fld emmilfs the fhving body of the qmeel,
sEressiiny Oitce mioft A mrtlremibie venal imcpe i (dan
pital™l The fold fag fignre of the il animn, o
viseunl sigpr and et af the spiniteal soal. 1t precisely
thais forent Hhat dnrks dowm e ot af the frome, dis-

framrareg the Doy fromr thhe fotters of matire.

Bt selry 15 ot s shat the autbropomorplic amgel
tas blfmdiolded cvese Unbike the cembiar, die fas
frod Dangts Dt fs fifndfoldisd, At fiest plance, ong
wray thk of the sconograpiy of the fstice, ey
depicten this s, Awd if wray he 5o tiat [y bave bere
it Hagea's Frames a cominned symibsalism of freedom
amd festiceas foo componnd elomients of the siperion
fivirtaert comatition, el dertid onie fromg e bl
aiit, Tt iy IJI'|'1||'j.:' finr tire drp i Gy g Wretes 1o e
imgeerufet Justice and cear-siplted eestance, which
respects theriphts of ne all, ond ths i3 3 condifior of
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b miele of the painting podmts aut [t peromages
rtgt g e ptrst s sintin, an stord, e srodets sqplsd
wf in pamons Bypastoses and attiinaes, (i comll siea
mirufel por sl avd bomes, sthitm, absorhed ora state of
conmteriplaine expectation of ber ersaton them, differi
stdus, represented i stioe (Qlalster), or lshunisie
defricted dn i caras pliced on the ersel, From this
frerspective, there 5 apmarenthy voltung sirectial gt
iy strién, it o5 mo different fronr auy atber panmiong
stdiin, Yot s pamtig xemlary prumis o apam b
differemt modes of cragtion fr pietoriial representalion
- 4 theme recurremt thranghbout Hapea's vk, This is
[rangyr o shvenelid onvilerstaned the presence of the b
steme of Marsyes o pummory, defucten on e sas.
Tirrs o5 a drantatic insion fomelomg s e arignns gl
natnre of reation. Marsyas & Iond ap aond flaved
lry Apollo after bis defit i front of the pod of music
and poctry, By flayimy Marsyas, Apolla, the womier of
il comtest, panted fo show that creation i 9 paimul
endeavr, iwhnoh seressanly moolves soonifiee, Hapia
itenstfres this perceffioet by ploymg on the sl
ciminrst Betroeei e frd doirped staliee of Nice aird
the Dond Marsyas. Bad there s definitely sonmemhing
o iy e atmosgere, impossiing fo desonie ke the
avr, or g perfume, whioh prikes the studio sver o
derst promreaesz, Thent @5 ma gronder-at shont the
sy~ canlleat shomiee s, resennlnrg the marhle Paros by sis
iileess el il dardivess, it rods saad thakbas the power
t comseriat gl the bagdies. Wt uwe foraie g
e mrarblie o Paros it ot Das stsalf the repatateon
trr frresorve adanmandy the mcense, Therefore, oime ninst
recat errlou it fhies past shdre, Bhe pecipent i relicl

fhrese herane Bvutles earalie, 05 ail mrde oit o mramie,

[Niffreeni hystodogis textines of prarbe pave the flaar
af e stardi, pd wemp aronmd s magte e,
reliich g5 the aboratory of artisie eramttons. 1 are folliue:
the idea that each ki of marhle bas venn remng
flranpls of, cone gy ary it Bhe finpression of a vedned
maiale fnarate migcohiatal i mediing b g symptan
af i rinetion fmgcatiens della caroee), The winole spice
af e ehuelfio (ot by a vt open ercarmted Dody, ibe
srcrsanct femiple, where Moot of creafioi pes frim
gttt b revelation. Libe fhe g flesh of the altar
oot aulrich nhe s e i esally performed, this stidi
frroects the sqme irsion of ierpiare spaoe e tiv
artrgt hpmuself sttty perfarms bis owr sacnjree, m e
[ikiress of the Abrahaniie gestare, Libe o comrnnons
gl brlding the meeonse o ol Izl frome the
by place, this spaee made sut of o lowd of porus
stong beeps Devoies immrartal, tarsime e in o i
of religuecs, Paly Dodies, images of moter] lassinosity,
they are epipiarte sens of oeation i its Apolionsos
stantintton, O the femters easel. il @ sort of
arlfar tateke i Hae fikimavss of B sacmsanct spoace of the
siniclion, W fpage of Marsvas fonvinales g5 J srefaphor

of the creative abour. Whar Heroes of Stetio qofually

wirts to visselly tell e i abeaet the aristic credo of

the arfist; wlrich 15 exenplary for mi burir nice s 4
milraile. Thres 1z ahonit the strugeln o sedvah B 05 canplt
nft vy the dymane firces of the Afullommn and of the
Dhrysien (Marsvas tewe o moster of Dosis, e
giod of ecstasy) = the fieo divine models fhat e adopts

srarder toooverconre s Imred Do commdfio,

Wicidetta Jomr
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Tt ke Brovote Honp £ Destroy Panrtone, devoted
tofhedrtof Caraiaggen, the Frenchphulosopher
Lawis  Marw  discusses e codfrebnino
of smterplay Detween gt and shadow an
the  painterly tramsformation  gchieved I
Carrvaggro, Martr apens wp s chaptor =Chr
Light, SMadow, grd Narnohive” with Mancing's
Wards, drt arl collector gt conTemporary arl
critic af Caravapgia. Maneini shoses how the
play of light and shagdme makes tmpossiile
the marrative o Carayegzin's paanting. The
Light a5 so prght and the sbadow. 5o dark
as to create @ cerfoin semse of deptl an foe
painhing. which makes e story intpassitle to
wafold, For that reason, conclodes Manctin,
these prrocedures are wot appropricte for the
comtposition of @ story, and the expression
af entotion, Of conrse. this 5 the paint of
weir of the art eritic defedding the principles
aof Classical representabion, Bil aeecrding
to Miri, dwhat 5 a stake in Caravaggio’s
painting s what {5 af stake te afl patutings,
Awid ot g éxactly these procedwres that ted
tn the revalutionary stift perfurmied Iy
LCardragpin, festraying™ the reprasentation.
The guestion ralsed Iy Caravagpio (6 bis arl
concerns the destrection of the pafnting in
ite Classical form, a8 well ag the pleagure and
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"|': LU SDEA A dg artist, amd prégent bis enconnder with  contrejour light effect, but tie canse of the
™ ™ | A 1 e i ' i i '
[ | [1LL/ Iy L the Abzolnte. Although veey personal i its  omiological anclination (chnawent] of the

i (] <]
I»'“~.|_| ANAC driging and ity expresston, the painting has  cosmis due to this radical change. Ther
[™

i
Che thrg prist eosaan {rom e B piing

Victor Hagea bas a kind of conflicting and . \| | :
: o ' R i (11 |u| VA sme wmversal rale fo convey: it concerns. 15 an almost impercefiiole pensiee sadiess

imimiteal relation with time, more exactly,
et the Chronofsl-logreal  Tame.  Tins
adversity Towards chronalogical time cowld
b described a5 some slate of mind and
betng pr the world. Shortly, it 1z a mapter
of either, to be pussessed by Time, or o
possess it In Higea's onfology, the hnman
:'nr.'-:ll.'r.'ll.'! .'|.'|II'-'.|'|';|_- I':'.:'.'|."|:'|_-'r.' .'I':'.:':'.:' T STades
of veing: the condition of “mgn umder
Time® and of “man subfugating Thne™ ar
“troie borig subjugated by Man.®  Tinre is
o Trelatfve matter” auyirays, confessed ph
ardist i one of our philosophfeel chats, to
wriacle | el firther refer. “Uf 1 ame outside
fime — b said = 1 am the Master of Tine: |
foord myself -t the Absolate, Chgwnst by all
g R reanuiy autside tone aiud wotallow to

G |'-'-'-'.--.'--:'.'-.'n.'nlI -'-'I" TE rll'i'nll UITE 5 [FieE -

There 33 mof ane sengle painting i Hagea's
creatron that 15 notontologieatly implicatoa
Creatron 18 for dipr-g mode of persoral
putologreal clartfication. Hut the pointong
The Children of Chrowns seems to rouch
poat @ wresl erncinl agpect witlh existential
relevance for the artést, It contains bis credo
a5 an-ariest, a5 @ mapr-arbst or the worlg

His credu carries |.'.'|'|:'.'.'..'.|r|'_1.' the fear agatust

the hwmanity ge o whole. Les ws look af the

Tihd B

Thee 1mage 15 focused wpon @ body plaged
r fne foreground gaua at the camtre of the
patuting arodond whrel enerythong revnlves.
Thesasan anthrapological veston, the usul
progeetion of buman imagiiration spoi gods
ar concepts an Greek mythology, wheeh
aften takes the svafe af humar appearange.
This swport body, senlpure-like, 15 however
sliphtly ambigwons or its lower part, plaged
as i between realms = haman and divire,
He possibly persamifies Chronos = fudging
,.llr'_n rothe clock mndrted drfror i II'.'.'-_'_'.'I.'::.
It is neveribeless @ huwign pision of that
cogmialogleal fervor before tinre, being and
creation, the moment before Time ftself
gaf killed, Commenting an this resrote
eeelt e tive bistary of the cosmos, Haped
exclaimed. rheturically: *This i3 @ hape
metaphor.” The metaphar s contartpd in
the very unfodding of the story, whose e
i5-the briwmpl of the Hmeless fand fate-less;
g Zetis on Phe sxpense of the collapse of
Time, that s, Chroned. | bave the strong

feeirug that ties very aramatic moment - fhe

3§ a ]
i flee wir, caeried by the mralaneholy pose

of Clranos, and Iy the penumbra af his
face, His dark Sdturmfar prosopon (*face”
in Loreel) 45 eoloured by e black-bile of
tis fallew comditinn, Hagea's Chrones is
wo donbt @ tragre gnd ratber ploomy freirre,
and Fragic is any Buman Dengp b may
fall wnder the trap of Chronns” misleading
femprarality, Therefore, man must fight
chronnlogical fime; one most escape fram
the spell of temporal tramsicnce and move
it fo the oceen of eternity, That eternily
s out of regel in the image, only discretely
sppested in the bipckpround horizon, The
space of our chrorslogical drama; that o5
tiv 5y, fks topns. bas o specific substance
thhat  allomws shadow 1o be cast ol g
eromtird, o tee face. in the aiv. We may call
this g “chrovotop™ - the switable ambiens
shace ||'|.|_r the clirpmalopical Hure iwhere the
ferimbne weaves ifs melancioly poetics of
transignee. By comtrast. wo sbadour coswld e
Fonurd - the space af the Absatute but elear
lrght. Sercmity conld wot project shadou
guywhere there simply becanse the todies
bave g different substanee, wheeh 1s-beyond

RuEter, peyond tmie

- : sunset of Teme — o5 depicfed t the image.
apytlfng that might threaten Jus freedom Ll '~..'I I |\H
o

.
= This sunset {5 0ol o mere reHection of snme
L*)




Libromas #5. ofe might  speculate,  fthe
persontfreation of the “chronalogical man,

o body srachine poverned by the Godtime
ditd s dmdereal mackinery, This serehd b
R '-!_-.'|...'l,_.;'.ll rithe {2 [t ther ig Ml
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fuctare, and thiz f5 obyiars Frome fhe roinss
af e pupfet-like body of oue ero, and the
shrines fillriig owl from same wirdisolosed
soipred, This mieled b an allasion (o e
frrimidl candition af byman beins deseribogd
.II:I' ||'h|,, ol .|'|-C ||I|||.|.I|_;.“I| i"| Las '||||__.
secref of oler origins g decordine to Mago

tegt tre haimrn s PoNcered g5 O mind L
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fact that miam Bae been canstractad g0 oy
g ainn) for (yid I'n._._-:-.'ul. aea il futhing
hos pargirant, or possiply wath some prore
serinus furpose, 15 "the firest iy about
bimi” “We may piwapine far epch of i
|I|': NP CFediMres 18 d |'-'-'||"|"-\.'-l -"Iu'-\.|ll\.' '.- o T
,'.'._-'_-:n"".' g3 d I|'|I..':.'r.|...|!'_' i faignion) ar
parasioly with somre miaTe SerfoRs parpose.
That. indeed, fs wrare than we cow fell, Tut
ane thing % eerdoin. These mterior stafes
il
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EHrieh e dee earked: they are opposed

fel eemg annther, and Pl M [ i
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Chw e foamp ters, the decp meanrrg of The Chitdren
of Chrorns fosckes exactly wpo ths amalngecal
Frep: cioice. opeir- to. mrai. Bt for Vietor Hages,
freedory s an sreompromisiig deerension. o
ll'l'.' LHE'H A l'ilrlll:l |I.':'.':ill"|' Al SharE Ay |"|'-I'l!I diid
“hetng outiate the chronotogreal time” “zensJike,
Iy ol maw an Bis feate form cane communnca

enth tixg sahmete (the Alsolute
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Toere 15 alsg, among those spills, Rebus = an
imtregang wistan of @ womae whose Dody s
aimost emtirely copered 0y @ sguared folaed
impenctrable metals The mrage bebid the
strange sbreld conld only be puessed, as
d rebws, Like i the Dweeiling, the sereed
dfsgasing the woman's body i Belns opers ap
& frofy Il._.,||'l. r sopce rddones torn b e sl
to dispiay esptenic symbols, Thelr meaning is

; . |
na daent srpnficative — iee porybhoeg Hagea

dires, Dot I oprost dislst on the mictapiciornl

I'u'.'l:i'f' "|'."'I":' MHLe Degaise Hhfs seems o be also
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fdh wsibilities and inpisihilities
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saerasairct mfysbery, The sfll metia-pctures o

tre i eies gre wo dokb alte WP petrate

thiz imeffalle emgunr, They are meto-proiures,

ar parg-tents, leke o paralergon, Lt vy come
cdoge t thrs rmportant tovm Paragon 1 arba
i5oadded o the work (ergon). and gccording
fi) s00be (HEEFPICIaIinns, i) 5 drlal weeetd de i
conflect wath oot As Dereida puts 1f, “parergon
1§ adiMST, IngXT o amd extrs to the ! S, firg

work dome.” T Hegers ofus fergon), these
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pissing aroand grd @bt Wraf ompeneinniile
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Thre "parmiomg i thirea panmtnre” seems i dea favonrite
theme for Victar Hager, It was present tn the meta
pachirtn vrston of the Unoeiling, and i Rebies, wivich
[ I aipeady dusoussed, Baf of reswrfaces agan o g
sertes of stilis. {vke Fargatten Things, Chilean Wine, or
cwen it Faltan Project. Tt cousistontly fakes the shape
of o przziing dtem, i piece of paper tor, sewred, or
r'.l."ml{':'l.‘, ..'r.'.'|I [ Al r.[.j: IfEE (fE |'.|"'|_ .':'.;'.:'.l.","_ "I.L'IJI.'II i
thae podnting, Formally, Hhes i 0 ol guofation
recopnize from the Dntelr Masters, atay e artist
weelerimies or fus paintings. What i3 the effect of such
etciemter atll fe dhe e of my farther seflection,
Bt first, ket s relrse the il meaming & this
phizeling detanl, aich Hoger seems o e dery

pRrch,

The piece of per robelomgs to @ v famely

itages, Ihe serdls, carteilimns, and even skan-fike
il camnses, prosent o e 1Tt ¢ Knills, They
duee Ieent all percetven a5 metaphors: of the pictioe
represemtation, o gererr!, ot ey all send 10 o
it enmig, He prgon of oo s shor, Wy
i 5t 50 i frome awebere doss 1f-comne such exceatric

I |Il\. e

[l didieay of b ae gl stretobest epon e frimr
af dy paorfieg, st o the sk s wnpped aronee
thae Ipamam by, 15 o olad medapiaor o the Istory of
pmarges, The story bebind this mmetaphor 15 Marras
aeytle repiorttg the contest Derseen Mirswas, e pod

f misisic, amd Apoils, the god of poetry. Bebind the

P MEMOR
PICTURE ’“r
AS PALIMPSEST

hIIN

‘r.:n i .|ﬂ.

.-,-*..H. ,ﬁ,lj

bl sfands the syoliotto cotest hetioeen poetry amd

mmste, Hhe coifromtartio detirein the Apolioear amd

e Thicrysnant, rlecl resanlts dn the flaymg of Marsyas,

The inessinge of Hols fathehic sision is pregrant wiih
meanie fr thal wdiel comcerms Wy Origits amd
matire of creation, By flayerg Marsvas, Apolls, the

Wetmteer it tle coofest, iwamted to show it orarfio

15 o punimfuel ertegronr, ome ot omolies sacrfice,

Hark Ire wxaretend toe feact ol *the proper way fo shon
di Falife” Mt i, B0 discover the birdaer meminme
ity stamds Detind the surfoce, and ts s the

itk I|'|'|__ ¥ |lIr.|.'I'I By .'I...'I |r.'r.:-r|un il

The peclwg off caness. as of ome wonld ey onf
shim resmrfoces v Mmmersm o5 @ powerful
wstom, parficukiely cultoated by sech artvsts ke
Michelompeln, Dot 18 presemt alse v the epachal
wronk of the apatonnss Vesalins, wlifch o the first
description of the tiema dody i bis De dumanis
corpane falrce (13441 This pismal selewe pops
ot goatn b stili-lfe gewre, hut thes tinne terns he
anatinncal et @ fhryfi goe: fafrer sororls gmd

Jal 3.8 T it
cuttenlings hocoois sk FeLG e TS, - fideklie ariimd

iy tramstens epidermis of timgs o represenbianion,

They are mo dontt good subyects to disploy e

excelienee of pictoral skl The mrage comnes huett

v i
e de dmnagraation f the Serrveatist futmbers. T ianme,

it aimgtet b finr fo say tat Hapes's painting conld
he placed firIntroeen these o straims. The arfis!
is w0 dotbt decply concermed with the dramur of bis
tane, it e firs stitls he empiiahically poimts oot fo

e past, frke for the title of s paintimg — Forpotten

ez, We dre almos st thrat thee “farpodton tianpes "

e thy CRMRS 1 i e il Thekes Masters, Hie
5 ity mmuch ordelited to them, ot least
formal fernes. He tnnts f rescie from oldiono the
forgoation Hiigs, #4 resurrect thew, fo reconstninet, of
radbier tiy “decinstrict ™ thelr Irafectiry, a0 prch
the technipne, tut thtr spint, The [tatidu profect 15
T eI PR fece fiit res e ol £ alsi @ roscara
[rroject of tie arinst inmnself, He delienately eetaposes
Raffarti i Bartrdomen koen @5 Rarfaehing Del
Coariri's sktetele of banits {170-1512] o Cannvapgit’s
Fneifs d ffs O Calline o St Blietheiies” (1599 16000),
rr_:,'llf_lF r..lﬂ ||I,|.-,|j|.|l|'_l|'|'.l_I|'."|'.i.3'|_ .'|'|'.!'.".rl.llll.ll.':'u'l' r.llr'_r.l.l,'s I|I.|rrI ey
af reprreseatirtfon, hreaking dougl the chrommdngicrl
finre. He gy bom e imaponary openntes by
fare o e Qewel of snemory, careriing aut the forms,
I thi

aind Dvivipiviy thewr back as epiphamic gonz. And iz

ix exactiy bow tie wnetagrictorial works,

Hapea tales sp the Nanitas themie estalwished already
fir ] Tl ¢ ik b o prbo g postemders extshentialest
reflechin ajon e, death, and the vanty of thimgs,
lmdeed, di omnskakatle. semse of inpermdienicd
doiiteres. M proteines. The, Bis fitle lrodeen
micces af paper are Dke ofd religees. comimg from
the: past, forgotten thngs, ana Joemd apem, frapde
furcdiics of bmttprflies frowe o ost memone. They ane
ARG STEMS, SUsOms i fartimig a3 memory, Jost
amd recovered opanr. Higed’s ity {5 af once,
d mrertents by dmd o Sl peshure b resist
alfipion, Beanese obifmoy and remembering ane
the far facettes af Hhe same oo, or mether say, of
the samne sgitared panmtting. Witlin ifs stofiace, i
pipisitile demd o the artist mieets the pre of the tenoer,

it
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*Thie waorld s feantifl before it became real.”
sard Bachelard tn bes Lafr et les songes. Essat
sur nnagngtion & moverrent, Tn B oary
imtaeination of Bachelard, the Dlwe shy s egnally
urtreal asort is ampatpable; it bas the dreamy
substance of the blue geze. We Delieee that o
[yl ot thve blug sky. sitys Bacheland, butsuda ey
the Il sy fooks back ot ws. Thes exclusive
metapborical vision, Rachelard borrous from
theet proes Pated Edieard o his poem ook " Domyer
d vour” Damner G pour” s @ pocticel ne that
may help us come close to Hapea's punr prsson
of paunting as o pheropremolngical sty
{denmner & vorel — e wstom of the phenomena of

[lie shy and sumrer elomds,

Luspiregd by Elwied, Dup alan by Hatderlin aed
Mallareg, i bischaper *Leoel dlei™ frome Liair
et les sonpes Dachelord elabangtes anr the gory
inraiatron ard the process of comieg to henrp
aof poetical eisiom. The vision of the giry dreamer
(réwenr adefenl is sich that it bas the purity of
aur instant poetical vision [downde immediate de
li eomscience poctigne). (azmg at e blue sky,
the poet TElward) grasps imarediately ity origmal
matter (o oratrere premecre). Teds return to e
ariging bas also the effect of *presopcine” of
the act of vision, *Chfest-ceoque e blgnf™ 7L
st est Dabscurrtd devense visible.” Rachelord
wtontly changes the past tomse it the preseet
tewse Becanse, e thinks, there a5 o past o
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the regiowr of 1 pmapination. He writes: L
e pst Uobseuritd depenaut pisshle,” Vision
comes (o peimg instantly, letting it appear to fhy
e, M gt Hre same et erases Hie horders
Dttt wight and day, hetween obscurity and
diaphanety, ing dymamic of Saasekening.™ This
i the phenomenalogy of vision, e manmen!

comng fo bemg of Hhe pisthle aeconding
to Bachelara. The bine sty 15 by excelionce a
penmgnent pision of Mhe dawrn — the breal of

day, "L ciel e vef wire qirrore popanarcinte.”

Swmwser clowds (s fu that respect His vision of

the danen’s garly Iight — the Aterorg — embodiod

allegoricaily by tivfs splemdid body Vemns-Itke,

CONmig oid b derng from t0airy R SeRorons
sobistamce of alr, mmed feom the coiling shell
Blue eyes trmed bock to o
she b2 am airy figurn bersell of airy imagination
1t d& enimly ey drpamp toes mimage of tiy daien’s eanty
berter, experiencing s permanent augkening
{Fevell. says Bachelard, that e can wnderstand
the paradocicsl maovemen! of an  pmabile
sky. As Etwerd soys, *I w'y g pas de coulens

treamer, indeod,

imobile.” The Diue sky bas by deftnition
the provement of an arakening. Vision of the

e sky 15 paradaxreal, it seems as if i s the

.=-|'.'|.'r ¢ el there s -'.'-'l.'.l.-'lﬂf.i e e A grie,

braet b the aley tmagination 15 arimated e

backpraund becomes aefive. Ieils nas! dredsry

aid dynamic form, the imagination finds then
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clodids Bl wg o dream of Hamsforeation,”

The elmeds are the dov's goomorplism as th

constellanans are the wight's zoamorphizm

[ ey dre I'I"r derial HRGETION '.-.-‘ the '_-|.l|.'.I |||Ff|IJ|'

thurgs of the world, They show bow thregs ane

i
CORSEDINTEY MOLRg, crampnng, ord ¢ r.if.'::fl'-r.'lu'll'.".;.

Suele are Vietor Haoped's Saopurer Clonds - &
phantasmatic vision, persauent auror wade
Wit .I-:'l,'.':..:'|||'. -'.-II'. |,'|:,"_ { '|..[_'- .II"i 1T -||.l|'.I .I."'.\.i:. "'|I:.-'.'

much fn copommr il Malleemes Agnr, as el

aganth Hilderfin's purg and sacred arr ot of

avlrchi Hie seqsnmis and icdatbier desceit. Toomiaks

it dmare £5 ot Jel imrage afpedr [doniner d 1nmirl,

comse b teing. where vision fitself 15 @ eanstian

aird dreamy “malening.”
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Window 15 g spectacular visron nnyeddoa [y

fege reflective metalire curtain, whien
pecwpies balf of the pictare plan- Paradvxreal
i ity wnssie ] ap pearance, this metallic silk
carfain ofens wp the picture’s stoge like a
dreqam, The vision is the other half ||r thy
rteture, ut one conld say that tke whole
freeture 15 fhe wand ol an eiick @ Venefean
pisfa ds rovealed. Merg is b wsnal pomtauiie
II-"I|||I.::' crogsine thase Venefian el s
|| CRORTIg I'.l'r Tl .'I'.'n:' ol IEHTH S |r'||I.I|'
really catehes the eye ke o magnot 15 the
gmigmiatie roay of the lady ie crimson i the
Ferreprouid — o rulaciend wesron amplibied
aid reverberated (v the reflectivd sqinares
of the folded curtain, Cdramine bighlights
ferce the meeral, intensifying the magie
riew of this passiopate ody. Indeed, ker
sriguing  dress evobes Hewlale pathos
whieh makes Ber poze languish, Fer Lips
miwe aath sewseal desive, She balds ar Day
the Venelian passron, she fs d fipnre of love,

r.I

dearh, and Fluld desire

[t mrght bgoanteresting to mote also that in
this dreamy ama spectacidar conposition,
the reflective swrface of the metallic carlain
pieets the fguid of the comal = a8 of iwoa
chimerical pisian, It is @ thig come of

prsfom and encoiater hetipeen these fipn






Veohor Hapea's: panfing e Windoe OF Hemren
(2005F shioies o wrogt przzimg ascending fogy i
shre - mntoe and drneie oo —almost ke o
Irind, This makes oore ok that the painfing s gl
the flehe foords Hogven. Th draimy, ietisnai;
Iy, werapped Tike qnangle i its opaline, imidesceit
foids, places us uemistakably beyomd amy plrsics -

stmmpted it @ Rt I|'|'|.'-.I. il reqim

'||:'||'.."i.-2 thematnre of thesspaces Whatrs mesnbstance

iy FH ||'III. Which | 'll:. cimil II-." EhRTIa O

el e cprace af dn anpel? - These orecof el

rietarical quesions, bt real challernpes for the artist,
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rtly these migtters, and e ponmiing ivell {5 oafio

anpart temg or eot-emrg amnged. The innepe @5 o
drtfensi wednbation s B Tl elcl affarmitny
Yt avaraneiond toampless, This re empivatically sxprmesd
in e foimtiing dn the gutabostlion betwcen th
LRy o I |I LS "'.ll.h R { thy It I.':_:..__'-.I AR ||'|.'I.
hatdimg e ophemteral Goerel of anchory,  Huom
Deterg &5 dlmeamry teim, comstantiy anmamg fomards
fig ey, searctimng do eross d fhreslodd (el
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LRI slemeuts, i Hacherard s muterigl I ERITATIVIN,
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s airy motion whicl
i |. Hhy .'hl'f';. ."...’:'.'r.' |'|.3'|.'I| el Tl
tserf, the pody is heteg moved, a5 it being cerrien it
Iyt e gsprirtronr of the sond, the soul’s attraction fo
i, A d e st e, g prn sl oo seerts fo ]
it aeprndrels = Goonl's Breatle puilivme cor the sond. This
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THE CINDERELLA

The Curderehlo 5 the lafest visoor of Vietor
Hagea - the reome reflection of onr dystopi,
ibere  dystopa  (frome the Gineel iy =
imess; topos = space) 05 e reflection af our
postmodern eondition, Uriefly described, the
dystofic maon 5 af orce, the groce and the
dread we enconnter dy bereg confronted wnth
oy Gopeless tmpossibility W become free. This
freeceptiionissa overatelming, and so powerfully
codained dn r.lli':' majeshic |.:'ur.'r|j,:.'.1|l'l.|':"j '.ll' |‘||.'|_
mage, It comtes out from the very paradox of
ti representation. The subitme body of
Crrdereila &5 paradoxicalsy tmprisoted  (nio
ot tramslucent, vt dron-like, crystal palade.
Pire female bty Tas some dxqieisiely wnreal
II.'|::|'I'|'."|' I|||.\,i:'.;':|I 1 fll'| |'_'|'|I|.'IJ:.|'.'.:'|I:|' 5,:||I|‘.'|'I.'I:
Sfden - @ franstiecent viston that mo prigh g
fie able o vateh v its imameterial suhstance.
Yet mobhiny froved fmfsziple s far for Victar
Hapea's masterly band, Cindereila 15 the Latess

sfage 0 Hapea's creation, dn feems af bath,

thinking, o5 well ws of making the image. 1t i a
phrilosoplrcel meditation an pacmar comdition,
bromelt fmto the vistile Iy deis mapte band. Choe
eapild devate a whbol |||-|u'|'-'|'-:'r fir the El'rl.llfl 1)

H-:lk'l'l.'I "|I'.'.J||'r:|.';.'|...|-| [} il'.“"l.”.'."l' l||- SRR, ]

10 : |L|"h "': T phich the magic fonch makes matter ingtantly
: ':_‘-' CIRILLVAIR L u.-rn;n:.ryr.r dumder bis brush, Indeed, Hapea's
.'I.I'. o "l':: l'“ 1 i:=|ﬁ.: 1 -"”"'- ™ '_‘I i pretorial seills reach bere, in the Cinderelin, its
Fadl el W b ’-' AVAVAY : whmast pxpression by atfempiing to depict the
_h"l', II-"—-"‘*I.-"Ii-:: nir-depichalile, ‘But be vod only atlenpts, bul
FRIVIAVIVIIP Ire graciounsly succeeds 1o visnalize that which
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aly imatrectly - dry obilique reflection - coulid e
hrowpht hack uta the wisible: the reflomon of
the transparency. Indeed, the Cinderella is the
story af the rofleched Tronspereat Wall, iwhich
teffabiy amd tragically outiings our dystopic
wrarhd; the drvce marking ot dromabically the
temits of aur mortal comditton; finally, i nrakes
uy aware of the advent of the Afocalypsis of
these latesy days. In shars, 0t shows: fhe last
comtsiduetices of onr chelce wrade after the
expiulsion from Parrdise, and our technalogical
“wccomplistyrents” i post-lapsarsan beings. In
o COMsaEnois ey, te transparent purediziacinl
space fues been apparently exchanged witl this
exquisite paloce fu whieh body itself becomes
frathless. Tois feeling is piscerally expressed i
the ingge. Oy by fnoking af e fmage, Hages
makes wi feel wath mtenstty moaur e nig
that syreope of respiration. Visian dhecomes
breatliless, sndeed. By mmrpurthy, bis dystopig
heconies our Trreathless |.|_'.'.'-.fl.||'.'.'..'. Ll e amlfy
contemplate in fiell oure the eisaon of e reseafns
af the posteeodern condition of the Cinderalla -
the cendres {the ashes), tndeed, of aur burued
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There i o et dimiereston ot stake i the dmiape, a
kimd of spatrality there, of whicl Willom Gilmon
gt sy that “There’s mo itere thee.” The surface
af the frannt & s wortal ds @ makes ol boundans
perscaties sie there, in thedudnting “Desam ™ [2001),
“Th -.|-.".-1--Irlt'-'r,'..Jnl'.In.n'-:Il.'I|:-'|'._-"|-'|'|:.'l.-'-'.’.ll"J *Lremesis” (20051,
oty eatls collopse it e sees or Ereir folds,
hut wn comtoar caneglefmst e specifiaty of el
things, Theer plresrealnty & deated, fransformed. and
transfiprad. Theyard nestier aferts; ot atmgimeric
phemiarend, olfects hecamre tneficiie phemomn
it phenimrena receiie @ mage sashantiality dn g
skl i lvich e rracie of thede crafting b shilfiedly
Midden. There is no trace of differamece, The fhiaity of

sl wroonkd imakes # peodiematic o defie the kind of

sprettaliby s spre ine. It s Uike @ dpem shace, a vision,
@ space of mferpal ar iebeticecamess that ol
things ti cobatute and to exst side Iy side in their
irraionality, Bt the e wataerg of suel byper-real
s e mnght mever pot-fo ke, Ampnins, Hagia
i5 vt et thepe £ denl, | mtea, the flrsrcality of
his Doy il Tramdd, The Master-bas erased sitally s
sgsterful band, thend iz ondy the inferstice of fifs Dody,
that is, the vast surface of iz burting ineeination,
Tixe omterfiace of bis imagmation- 15 profected e
it an e surface of these ballwamatory s, [t
fills supe completely the surface of pansings. o5 well ag
of thre space beyond, crossng ont the frome, spilling
it the sprace of the speckator,

[t £ it quite steony perception af the jedll of fihe
partrter o gngage bis rewens i fis fryprnkic dignns,
ter ke et eckmondledpe fhe pamadowlity of theer

grofid, fo cimgaw e in ko of deligttnl wsiat

Ibast free adiich ot cammnt escape. The Praspitens
seren af this beed of comaetho-Ues image. & it
iof deception, a5 wel s fascisation, acts a5 4 strfice
et fis oien dipits tn bty one cant s eribe oreself
it erise tone's Qe fraces o doree. No o o5 fieully
thepe it thye parinef, merther Sy artist mor b5 eicers,
althangh, i1 & most consfronsis sy, they are all
rplrt there, Yot Haogeas pisiom g5 ot the fovd of a
miere offical dlito, metler s ot o pure fecoy, o
Baragreg decert nf oo istoreal extraction. Rether,
it as the restlity-of sur o deep dyper-rdality, wisich
B forces us to aokreairledie and cnitiate = 3t 15 the

.'il'.l_ir.'nl -i-l' /et H.'I..'II_'J.'Ini'.I'.'I.l.Ir.

SUBTLE BODIES:
The Soul in the Ve

Seerfirce anid decoy — dhs i the sealective anit pravie

J

parnere of Hagea's aumvses, A reqiity. conststenth
iy fre-eniveiled! There 15 atieays o oeled body i the
[reartine, o 2Ry .'-e'.r..‘ppu',-u’ 100 it PR nrna, co
the perflecie image of soone soterindopre inds comiing
anel froom gt fareear flore of o haeverely curtmne! Thereis
sttty promontan afoed e wast, overetedmong
spectactlier curtomed emperse: the theatrsom-mnds
iof Harpea's srsiones. The prroper wewmmg of thes st
15 that of Defenze’s foldinp-anfodding: "1 aom forever
nrefolding betiveen two folds, and of o percenpe
mreatins -t amfod, there | am forever perceieng withim
the foweds. ™ (G Daelenze, The Fold, 93) Amd of crerse,
everytlany prust begee witle fhe Thread - e Hhpond

L
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VICTOR HAGEA' Boff Jm.' 22, 1948, Luper (Hunedaarn)
Roirinin, EDUCATION: 1962 1967 Secondsry Sehoal of A,
Térgu-IMURes Fommiania 1573 Graduate of Acddeiry ol A,
Cluf Romania. Live and work in Fockensteln Str 17, 81539
tUnchen Gesmany. Emall; vichageatyahoo.de Homepage:
weanw yictonhagea. de EXHIEITIONGE 1982 1089, 1990 Salon
e indépendants, Grand Falais, Paris. 1998, 1997 199% Salon
oes Incependans, Espace Tour Eiitel Branly, Pars, 20037,
2003 Sakan c'Auiomng, Park. 0612004 QPERA dailery
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A End of Barogne deama seems fo o unfoid i e
wast pmntmg of Victor Hapea - *November™ Victor
Hagea's Spiel 15 apparently staged - the gra of
Mae sz, fakamg ap the phonomenal dinemsion
of e most mepafive of gl seisons = Nosvember,
That we are mereing oo @ Mheafrical spuce it is m
dontt, pariraarly becanse of the gmple etore af
bewdies, bt whether this 15 @ Sarogne Trasersfro!
aF ROk i 15 et titicledr. Ad first sl some sl
deemafic comflicrs are wenfodding i the tnage. B
tha sathssance of this dramu 15 50 demse dnd rosing i
its s prraitow ot cammat b roraly grospea aoithout
tg mssstance of the antrst hemself.

Hebelpspsunderstundiwly, alminstinaShakespeeremn
sramier,  Mhese  personces emplioncally  fiern
tais dramea fndo o kind ‘of Lije staging - a fite de
pussine, The passane 5 from diarkress feto Gght for
mther, toarands lght), o slowe process of erfologreal
atamnfigasioon frimrvagueness o eu-lght-cmment. This
5, accardfing fo the arist, the extstomitn trajectiry of
Deting ind hecomitig, elomtually, fhe transforamation
af Hais frage body of the neysterions Lady Ireading
aff ted met arizon, She moves inftiaticaly throsph
Life, leaung belid the signs of temiptiations, their
e vociferation, allevorscalty emibadied Iy the foe
Jrar e frersaiaes. Theydane, e i 1k Hhe artrst,
f “trowie coriionsness of Life,” @ reflechon of
i “torn corscouswess” This fracture i the Spict
st stand for. e fragie, with somne wversal
gy, and for that matter, the expenence conid
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symblically stand for the humanity ds o swbnle,
Buet e sbonld rhetorically ast agem: 13 this a

Trauerspicl?

Tranerspiel, s its samre sugeests (Tramer: monrming,
proely St plivyorg) was @ most cefebmated form of
thearricality i Western Barogue, o state of mumd
ard snnil; @ssocaqted wrslh moummg and allegory, the
lnm'.*.lu.fl':ln]_}' gl =g theme mremoraiy described
iy Waleer Bewponne, Bur snithe the Baroge
Tranersprel, s particuiar drama of Haged seems
far et aff towards o wewe goal, searching fooget ont
from apori of Trnmerspiel = froee the iereteemiai
mielencholy mourmng, Austere, almnst ascelic
Irer flrysical appearance. the lady seems to yrasp
i the bazuress of the binzon the redemrplive byt
And fike an g dialectical dince sbe moves Jrer body,
almost vitmally, dnto a meie spaee and stasls = thye
repise of sitence. If there &5 anythimg selancholic
atont her pose, then ber acandia &5 that change
af mind fmetamods), whick fs o coning fo fers
with e past, acknosledging it and trosfarming
it I full accond witl Iy imetamode sate of mitnd,
thie blackmess of ber silbineette comaing the whalg
paradox of ascetie metarnedn, that 5, the fullnes
of nothingness. This tee may call “the painting as
repative themlogy” And it 15 bere that the spirittial
thienking of Orient departs drmralically from e
Western Traersprel.

Prctorratly ;;p:‘.u!:mg. Vidtor Hageas ™ Novwmber®
reflests profonediy fus tnkorg. His panshing, 15

pery sl abod flaoyog with sehile plalosophica!
Pargiltyms fransiatid frrs daradostcal wswalities, [t
a pliry of dwalites and imstaliltties, making the pmip
a strface of witty outnrglement Iebwven psbilites
and frvisilnlites. Hapea's "November” s toice g
stegation of siphts ir the bitnd-fofded eve, aond in the
meditiztive gaze of the Mack Lidy, buriing diviy i
gesture of denial of wision. For this rexson, Hagea's

*Nopemer ™ fs @ mggical presomal Spoel a5 well, @

Fefite iferd |'.'e'l'r|r.lgm_|.: oy stapie B of "decthiekics nIF
aprliguity.” This 1s @ challemging term, which s
aneit yed queatintified by ert Mooy, as faras Thiow, Dt
sieh mnight by cccupicd with pheromganel mattees
CONICETmI santes 1-Defieen gnd fr (wcanming,
whieh eseape fieed adewtifable wmeal signs v
the picture. Hapea's drama depicts ane of thase
,!.Il'u'r.'lur.lmu' af prrasesmce tn-Detween gnd in botreicl,
as the inanibrapology of e of passage; i abich the
stefecit 5n “fre trial, ™ or en progess {uitr Kristeval, Ta
wwaki it clear and corcrete, M proces G illestrated
i b pictoris] mistdmorptosts of e Lady, sioary
imdertaken fr te fichirre. Thie “miwfbbicons form
(Breer (rincksmann) in the fold becomes the Block
ailfogrette dn pose “elurgrin niflicli,” witholroing
pemtly frowe the fromt stage in o Wentrical pestre,
Her phenomenal moafir fhrough the cture 15
dramatie. It 150 pogeerfully staged process. Between
these twn morents ged teo bodies there 18 he
sl et thick plenomeiolaal pratter that
fills wap te ewtire pictwee of Victor Hage, To fully
expenience it s to undorgo onesell through o amnlar
rife de pasgage. Ths i perbaps the most mivgieg
dimemsion of “Novemier.®
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